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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


1 
omM ROME, PADUA, AND NAPL 
Ps A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
» Bows, Cases, Music Stands, See Price Lists, 


B1,ST. MARTIN'S LANE. LONDON 


BORD’S PIANOS, 


Rones PIANOS have obtained the Highest Awards at all 
the gieat Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42 South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY & SUCCESS. 
PROF. LOISETTE | 


PHYSIOLOGICAL MEMORY 
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The worst made good,—And the best better 
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PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 
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BANJOs! BANJOS!!! BANJOS!!! Mr. E. 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind petronege during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
nant for the SALE and TUITION of this most popular instrument. A 
‘arge staff of Professional and Pupil Teachers assist Mr. Brewster in 
Bane lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
a JOS are universally acknowledged to be the leading instruments of the 
ay. Each banjo is numbered and branded ~- E. Brewster,” none are 
Senuine without. All letters to be addressed 20, OXFORD STREET, W. 
ished. Price 1s. 6d. 


“BELL” 
AMERICAN ORGANS 


Universally Used and Admired. 








“CONCER'! ORGAN.” 


Our ‘‘Concert OrGAN" is conceded to be, and 
undoubtedly is, the finest single manual organ ever 
produced, either by us or any other manufacturer, and 


we shall be very pleased to have it inspected. It has 7 
sets of reeds in the treble, and 5 in the bass, hand and 
foot blowers, and “ Scribner’s Patent Qualifying,” which 
make tone the most pipe-like that has ever been produced. 


We claim superiority in large organs, and our style 600. double 
manuals with pedals, will be found to be the most complete organ 
of the kiud in the trade. 

Our styles 2, and 3a, with and without pipe tops, are 
very saleable ordinary priced organs. 

As we conduct our own business here, dealers save the 
wholesale dealer's profit in buying from us, and you will 
thus find our prices lower than any other maker of high- 
class organs. We continually keep 400 organs in stock, 
and can fill all orders at once. 


Catalogues issued free in any language. 


W. BELL & CO,, 


LONDON BRANCH, 
NEUMEYER HALL, HART STREET, 
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Musica Review. No. 65. 


For sale by all first class dealers throughout civilization. 


BLOOMSBURY, W.C. 





< Ra 
os 





A errr Raa on tome Te 8 


J i 9 IRE Ma 0 
fs Paige : = 2 é 





= he ee 


ros 


—— 


{ 
# 
: 
: 
: 
: 
. 








ORCHESTRA AND MUSICAL EDUCATION. 

















TO MUSICAL COMPOSERS, AMATEURS, &c. 


ANUSCRIPTS CRITICISED, REVISED and 

Correctrep for PusLication, by ExPERIENCED CRITICS 
and Tueorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonvon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to evpress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income to the Composer without him giving the slightest trouble; 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REgEves. 


ESTABLISHED 1851 
I2 EB ECE BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained — tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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No. 1. Morn. and Even. 1 4 
pcet free rt 6 

2. Morn. After. and 
Even. 1 6 
post free 1 8 
» 3- Morn.and Even. 1 8 


Printed in red and black. 


post free 1 10 
» 4 Morn.and Even. 1 4 


post free 1 





EsTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ Trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, FLet Street, E.C. 





Just Ready. 


J. S. BACH’S CELEBRATET 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 
Said to be the finest Gavotte ever wrimen. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 
RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 
WILLIAM REEVES, 


185, FLEET ST, LONDON, E.C. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOt SE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BrrkBeck BuiLpinG Society, 29, Sou‘hampton Buildings 


Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
diate p ion, either for Building or Gardening 
pag —Apply at the Office of the Birxpeck FareHoLp 





AND Society, as above 


The BIRKBECK ALMANAC, with full particulars, on 
FRANCIS RAVENSCROFT, Marager 


appucation. 








Southampton Butldings, Chancery Lane. 





CURE FOR ALL. 





Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
FOR SORE. THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 





Manufactured only at THomas Hottoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors througheut the world. 


N.B.—Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter. 
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THE WEEK’S DOINGS. 


AT the Students’ Orchestral Concert, in 
connection with Trinity College, London, on 
Saturday last, the following programme was 
performed :—Symphony in B minor (unfinished), 
allegro moderato, andante con moto (Schubert) ; 
recitative, ‘‘Infelice’’ (Ernani) (Verdi), Mr. 
Swinford Smith; concerto for pianoforte and 
orchestra in G minor, andante, finale (Mendels- 
sohn), Miss Ettie Jones; aria, ‘*O mio 
Fernando” (La _ Favorita) (Donizetti), Miss 
Florence Stoward ; serenade and allegro giojoso 
for pianoforte and orchestra (Mendelssohn), Mr. 
Arthur L’Estrange; recitative and aria, “ Hai 
gia vintu la causa” (Figaro) (Mozart), Mr. H. 
A. Hughes; overture, ‘“‘ Tancredi” (Rossini). 
Mr. George Mount was the conductor, and Mr. 
R. Frederic Tyler, L.Mus., the accompanist. 





THE new Beethoven pianoforte concerto is as 
yet im nubibus. Our authority for stating the 
discovery of the MSS. was Le Ménestrel, but we 
now learn that Dr. George Grove fears there is 
no hope of the discovery, which was also referred 
to in the Allgemeine Zeitung fiir Music, being more 
than a hoax. He wrote to Messrs. Breitkopf 
and Hartel, the publishers of Leipzig, who were 
announced to publish the work, as Herr Johannes 
Brahms was announced to make trifling additions 
necessary to complete it. Their answer was 
that they knew nothing of the matter, except 
that Herr Max Friedlander, the alleged dis- 
coverer, was about to contradict the paragraph. 
Herr Brahms knows nothing about it. There 
seems to be no evidence in favour of the 
discovery. Where did the story come from in 
the first place ? 





AT the third concert of the Westminster 
Orchestral Society, given last Monday night 
in the Town Hall, Westminster, Handel’s 
“Messiah” was performed before a_ large 
audience. The solos were entrusted chiefly to 
well-known and competent artists. Mr. W. H. 
Cummings gave a most artistic rendering of 
“Comfort ye” and the “ Passion” music, and 
Mr. Bridson’s fine voice told well in the 
important parts for the bass voice; while Miss 
Anna Williams was highly successful in the 
soprano recitatives and airs. Miss Shorrock’s 
pleasant contralto tones were unfortunately 
marred by nervousness. An unusual effect was 
made by the use of the obsolete harpsichord in 
accompanying the recitatives. Mr. Charles 
Stewart Macpherson was the conductor. 





Mr. CHAPPELL brought the first part of his 
season to an end on Saturday afternoon, when 
another addition was made to the repertory. 
On Saturday he presented the first (in A minor) 
of a set of three Quartets (Op. 74) written by 
Spohr in 1827. This work represents the master 
at his most vigorous period, and does so, to 
some extent, worthily. Spohr’s distinctive 
merits are found in the opening allegro, with 
its curiously persistent use of the appoggiatura 
and scale passages, while the slow movement is 





a stream of delicious melody, broken into ripples 
here and there by play of fancy. A _ notable 
feature in the quartet is its comparative freedom 
from the cloying harmonies that sometimes make 
a little of Spohr go a great way. This merit 
it shares with others not yet introduced to the 
Popular audience, but the turn of which will 
probably come ere long. Mozart’s Clarinet 
Quintet also had a place in the programme, 
along with the same composer’s Andante and 
Variations in D minor, from a sonata for piano 
and violin. In this Madame Néruda and M. 
de Pachmann were worthily associated. The 
Russian played two Studies of Chopin, and the 
prelude and fugue from Raff’s Suite in E minor. 
After Christmas Beethoven’s Septet will be 
performed with an exceptional cast. The double- 
bass part will be taken by Signor Bottesini. 





THE Sacred Harmonic Society gave the usual 
Christmas performance of Handel’s ‘“ Messiah,” 
in St. James’s Hall, on Friday week, under the 
direction of Mr. W. H. Cummings. There is 
not much to say beyond approval. The solos 
were entrusted to Miss Anna Williams, Miss 
Chester, Mr. Ivor M’Kay, and Signor Foli. Of 
these the first and last were merely called upon 
to sustain their acknowledged repute as Hande- 
lian singers. This they did, to the complete 
satisfaction of their audience. Miss Chester, a 
capable and improving contralto, made another 
step in advance, and Mr. M’Kay offered ample 
amends for the disaster of his previous appear- 
ance under the society’s auspices. His fine 
voice showed to great advantage in the tenor 
airs, and he deserved as well as obtained a full 
share of applause. 


FRANZ LISZT AND THE TECHNICON. 


As we were among the first to draw the attention 
of musicians to the technicon (which has won for 
itself, in a remarkably short time, the favour of our 
most eminent pianists), it gives us much pleasure to 
note the letters in its praise which the inventor has 
of late received from the highest sources in Europe, 
for it plainly shows that we were warranted in our 
estimate of the value of this original and ingenious 
invention. 

A few weeks ago the technicon was exhibited in the 
studio of the great master, Liszt, at Weimar, before 
the maestro himself, and also several musicians of 
note. It received the highest commendations from 
those present, and the Abbe Liszt writes to Mr, 
Brotherhood as follows :— 

Mr. J. Brotherhood, No. 6, West Fourteenth St., New York: 

Dear Sir,—Unfortunately | am too old now to derive 
benefit from your invention. 

I commend, however, the technicon to younger 
energetic natures, of whom there will be no scarcity, 

Cordially yours, 

WEmmar, October 14th, 1885. F. Liszt. 

The scientific manner in which the technicon has 
been worked out as a ‘hand developer’’ cannot fail 
to impress itself upon all “thinking pianists,” and 
we believe it marks the commencement of a new era 
of pianistic art, viz: ‘The entrance into the 
region of the art itself by a much shorter technical 
road than heretofore.” 

We merely repeat the words already expressed by 
many in wishing the inventor “all the success whic 
he deserves.”—Musical Courser. 
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CONCERTS. 


EWELL.—The Ewell Choral Society gave a 
concert at the Lecture Hall, on Tuesday, the 15th 
inst. With the exception of the violin solos, for 
which Miss Adela Duckham (of the Guildhall 
School of Music), had been engaged, the whole of 
the programme was carried out by members of the 
Society. In the first part of the programme was 
given George Fox’s Cantata ‘‘ The Jackdaw of 
Kheims,” the solos being creditably rendered by 
Mrs. Jackson, and Messrs. Dearman, Bridges and 
Jackson. In the second part, songs were sung 
by Mrs. Jackson, Misses Emma and Lucy Wood 
and Mr. Spencer W. Gore. Miss Adela Duck- 
ham gave two violin solos, ‘“‘Scéne de Ballet” 
(De Beriot), and ‘‘ Romance and_ Bolero” 
(Dancla). She was loudly encored after each, 
and in response to one encore she performed a 
solo on the pianoforte ‘‘ Rondo Brillante” 
(Weber), which was much applauded. Mrs. 
Bliss and Miss Taylor gave as a pianoforte duet 
“* Selections from the Huguenots ” (Callcott), and 
some choruses were given by the Choral Society. 
Mr. E. N. Frecknell was the conductor. 


MANCHESTER.—The Vocal Society, under the 
direction of Mr. Watson, gave a most enjoyable 
concert in the Free-Trade Hall, Manchester, on 
Tuesday week. Though the hall was far from 
being full, the audience was a large one consider- 
ing the numberless musical and other attractions 
offered about Christmas time. The singing of 
the choir was worthy of the reputation they have 
gained by so many admirable performances on 
previous occasions. Nothing could have been 
more effective than their expressive delivery of 
Macfarren’s part-song “ All is still,” or in another 
style, of Franz Abt’s “Country Fair Waltz 
Song,” and the tenors and basses specially 
distinguished themselves in Adam's chorus for 
male voices, ‘Comrades in Arms.” Good service 
was rendered also by the capital solo voices found 
in Mr. Watson's choir. Of the solo performances 
we should not like to be understood as disparag- 
ing any when we _ specially mention Mr. 
Grimshaw’s singing of a song by Pinsuti, “ Till 
the breaking of the day,” a composition well 
suited to his light but sympathetic voice, and 
which he sang so effectively that he was obliged 
to repeat the last two stanzas. Miss Wolsten- 
holme also gave in a very impressive manner 
Sullivan’s ‘“‘ The Lost Chord,” being accompanied 
on the organ by Mr. Watson. One of the most 
popular of the selections was a song called ‘“‘ The 
Musical Box,” sung by Miss Standen, in which 
her pleasant voice and the ingenious pianoforte 
accompaniment were greatly enjoyed. Mr. 
Kinnell, too, gave a humorous performance of 
Balfe’s ‘‘ Travellers All.’’ We must not forget to 
name as one of the special features of the concert 
a part-song by Alfred R. Gaul, ‘‘ God sent his 
Singers upon Earth,” in which that clever com- 
poser has given admirable expression to a beauti- 
ful poem. This was sung with great effect, as, 
indeed, were all the choral selections. 


BLACKBURN.—The first concert of the eleventh 
season of the St. Cecilia Society was given in the 
Exchange Hall, on Monday the 14th December 


last. The first half of the programme consisted 
of Dvorak’s Dramatic Cantata, “ The Spectre’s 
Bride,” the solo parts of which were well sus- 
tained by Miss Annie Marriott (soprano); Mr. 
Charles Blagbro (tenor); and Mr. John Higgin- 
son (baritone) ; special praise being due to Miss 
Marriott for her exquisite rendering of the solos 
*‘ Where art thou, Father?” and “Oh, Virgin 
Mother.” The orchestra was composed of 
members of Mr. Charles Hallé’s band, and the 
performance was under the conductorship of Mr. 
James H. Rooks, of Bradford, to whom great 
credit is due for the efficient and intelligent 
manner in which the work was interpreted by 
both chorus and orchestra. The second part 
of the concert was of a miscellaneous character. 
The concert was attended by a very large and 
fashionable audience, and is pronounced the most 
successful yet given by the Society. 


THORNTON HEATH MusicaL Society.— The 
first concert of the twelvth season was given at 
the Public Hall, on Tuesday November 24th, the 
work chosen being F. H. Cowen’s “ The Rose 
Maiden.” The solos were admirably sung by 
Miss Alice Parry, Messrs. Ormond, Yearsley and 
Chas. Copland; the absence of Miss Ellis, the 
contralto soloist nessitating the omission of her 
solo and the trio ‘‘ Hast thou wandered.” The 
choruses were all rendered with great precision, 
reflecting much credit on the painstaking con- 
ductor, Mr. Ernest Kiver, who is to be congratu- 
lated on the marked improvement in the chorus 
since his appointment. Mr. Alfred Izard was an 
efficient accompanist. 


RoyaL Victoria Hatit.—The Ballad Concerts 
at this Hall, which have proved so attractive of 
late, are drawing toaconclusion. The last but one 
was given on December roth, when the artists 
were Madam Hirlemann, Madam Silvani, Madam 
Samuelli, Mr. Joseph Tapley, Mr. Ripley and 
Mr. Alfred Moore. Solo violin, Mdlle. Anna 
Lang; solo pianoforte, Mr. Chas. Reddie, 
R.A.M. The programme was of a_ popular 
character, and contained some old favourites, 
those exciting special enthusiasm being “ Sally in 
our Alley” (Mr. Tapley); ‘Blow high, blow low” 
(Mr. Moore), and “ Within a mile of Edinboro 
town” (Madam Silvani). Some part-songs were 
given during the evening with good effect. Mdlle. 
Anna Lang played the “Sonata in A,” Handel, 
and ‘* Mazurka,” Czarny Ki. 


NEWCASTLE-ON-TYNE.—The programme at the 
People’s concert on Saturday week proved very 
attractive. This was not to be wondered at, 
when such artistes had been secured as Madame 
Adeline Paget, Mr. Joseph Tapley, and Mr. 
Alfred Moore. The various songs and ballads 
gave great satisfaction, and encores were accorded 
to “Tom Bowling” (Mr. Tapley), “Jack's 
Philosophy” (Mr. Moore), and “ The Kissing 
Bridge” (Madam Paget). During the evening 
Mendelssohn’s Motett ‘‘ Hear my prayer, Was 
given. Mr. Rea opened the concert with an 
organ solo. The Mayor and Lady Mayoress 
honoured the concert with their presence. T * 
Christmas performance of the “ Messiah will 





given by Mr. Rea’s choir, on Dec. 28th. 
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CLAPHAM CHORAL SocieETy.—The first concert 
of the sixth season of the above Society was given 
at the Brixton Hall, on Tuesday December 8th. 
Mendelssohn’s “‘ Hymn of Praise” opened the 
concert, and was followed by Dr. Bridge’s “‘ Rock 
of Ages,” and Anderton’s “Yule Tide.” The 
chorus contains a fair proportion of fresh tuneful 
voices, but has something to acquire yet in pre- 
cision, delicacy, and discipline. Of the choral 
numbers the most effective were ‘ The night is 
departing ;” the chorale, ‘‘ Let all men praise the 
Lord,” and in Yule Tide ‘The snow lies deep,” 
and “Gloria in Excelsis.”. Miss Fenna, Miss 
Thompson, Master Hummon, Mr. Joseph Tapley 
and Mr. Henry Blower ‘answered for the solos, 
and gave a good account of them, special 
applause following in several instances. We 
shall be understood as referring to the Tenor air 
“The sorrows of death,” the duet “‘ My song 
‘shall be always,” and ‘‘ Mother, I had a dream 
last night.” ‘The accompaniments were played by 
Mr. W. Sewell and Mr. J. P. Attwater. Mr. 
Clement Colman, the honorary conductor of the 
Society wielded the baton with his usual skill. 
There was a large attendance. 


——O0 


NEW MUSIC. 


(E. ASCHERBERG & Co). 


El Dorado. Danse gracieuse, par E. Boggetti. 
A bright, merry dance; should be popular all 
this season. 


Dream of Yore. Waltz on Henri Logé’s 
popular song. By Edward Jakobowski. 

This favourite melody has been turned into a 
very acceptable waltz. ‘‘ Out of the Mist,” by 
the same composer is also introduced. Both 
melodies are so well-known as to need no 
praise. 


Soldier Fack. Song. Words by Samuel K. 
Cowan, M.A. Music by Theo. Bonheur. 

A good story well told, and very appropriately 
set. There is a stirring refrain in march time. 


(FREDERICK PITMAN). 


Le Prestidigitateur. Mazurka. 
The Scotia Waltz. 
Timbrebungie. Marche Brillante. 


(Hart & Co). 


The Scarborough Mazurka. Composed by David 

ickson. 

The above pieces, although without claim to 
originality, will be found useful to teachers, and 
Pleasing to pupils. They are tuneful, easy, but 
effective. The three first named may be obtained 
for septet, or full orchestra. 


(NovELLo, Ewer & Co). 


O Salutaris Hostia. With violin obligato and 
‘rgan accompaniment. By J. Summers. 

This setting of the Salutaris has had bestowed 
upon it that care and reverence which betokens 

€ conscientious and skilful musician. Its 

€ctiveness is enhanced by the violin obligato, 





which sustains and ornaments the voice part. 
Although the accompaniment is stated on the 
title page to be for the organ, it is evidently 
written for the piano, and would require consider- 
able adaptation to make it available for the former 
instrument. 

The melody is written for a soprano or tenor 
voice, and it will require careful rendering, both 
on the part of the singer and instrumentalists. 


(ASCHERBERG & Co). 


Off we go. Galop. By Albert Rosenberg. 

Sparkling, melodious, and brilliant. The title 
page is characteristic, depicting cyclists in full 
career. 

Tripping, Morceau Caracteristique. By Henri 
Logé. 

A quaint little trifle in } time. 

La Féte Valse. By W. C. Leve§. 

Contains all the essentials of a good waltz. 


(THE Lonpon Music PUBLISHING Co). 


Bourrée in G for the Piano. By A. L’Estrange. 

This piece has the advantage of being original in 
construction, and not difficult in manipulation. 

(H. Kern). 

Away! Away! Words by Mrs. Cornwell 
Bawn Wilson. Music by Henry Klein. 

A taking song, written in a vigorous style 
suited to the words, which are good. 


It ts not home without thee. 
Which would you be dear. 
I'll send thee love an offering. 


Words by Oonagh. Music by Henry Klein. 

The composer is to be congratulated on the 
excellence of these songs. No little praise is due 
to the writer of the words, which are real poems, 
and quite worth the care bestowed upon them by 
the musician. 


Die Nachtigall. Impromptu in E fir das 
pianoforte. Componirt von E. M. Flavell. 

Why the owner of this essentially English 
name should not give to his composition an 
English title, is perhaps his own secret. Possibly 
it may be that the note of the nightingale is 
different in Germany. Although Mr. Flavell has 
written a very clever piece, and one well worth 
the time of the student, it is certainly not like 
the song of Philomel, as heard from our English 
copses in the spring twilight. 

——— _ O---— 
NEW PUBLICATIONS. 
(CALVERT, MANCHESTER). 
Mechanic’s Almanack and Workshop Companion 


for 1886. 


This little work, which is to be had at the 
modest price of fourpence, contains much 
valuable and instructive information for all those 
engaged in mechanical engineering, or other 
occupations of a like nature. Being illustrated 
with diagrams, it is an exceedingly interesting and 
pleasant little publication. 

——0 

My Doctor tells me I cannot recover; I must die: Then 

take the Homeepathic Medicines, and you will live. For 


particulars write to Mr. W. Brookman, 5, Carey Place, 
Watford, Herts.—Apvrt. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to Sinc at SicuT from the Starr, is 
by means of the LETTER-NOTE SYSTEM. 

dtound for 4 vices, 
ieidimaati SR ASSET a Sie pcciieik ateeeniinsomartaeinaret 
=o | ee SS | 


Then sound a- round the mer - ry round, 


}-—— > SCS 
= — —-— ha = || 
eats —# i nt E > joa aes 
Let con - cord here a - bound. 


Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 

















EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 


other Letter-note works, the rudiments of 


music, and tne subject of tonality or “‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 


Choral Societies and Evening Classes. In 


two parts of 16 pp., price 3d. each. 
CATALOGUES Post FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MiupLanp Districts Brancn— 

71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 


Application Form and Prospectus by addressed Envelope— 
SECRETARY. 


LANSDOWNE COTTELL, Director. 





M4DAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING") has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 





PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
(T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLeet Sr., E.C. 





OHN BRINSMEAD AND SONS’ PIANO. 
ny, | New Construction throughout, including the Patent Tuning 
Apparatus, highly skilled workmanship, and a nice combination of taste and 
experience. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





TO PUBLISHERS AND OTHERS. 
PIECES, consisting of POLKAS, WALTZES, 


e BALLADS, etc., COPYRIGHT to be SOLD. SENT on 
APPLICATION. Avpress, C. E. BROOKMAN, 5, Carrey PLace, WatForp 





© COMPOSERS.—LYRICS for SONGS written in 
in all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OR SALE.—TwELve Votumes of the MUSICAL 


ANTIQUARIAN SOCIETY'S PUBLICATIONS, very cheap 2s. 
usually priced three times that amount. Address, Organist, care of Editor 
of Orchesiva. 








IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEves’, 185, FLEET STREET. 





STANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. ~ Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


GWhe Orchestra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ooo ooo eee 6 6 
6 months eee ove > 
3 months oes oe : 5 


Remittances te be sent to WILLIAM REEVES, 185, Plt 
Sirect, London. 








TO OUR READERS. 


Ir is not difficult to see why people make good 
resolutions in the dying days of the departing 
year. Most of us make, or resolve to make, 4 
fresh start” at this season—after the festivity. 
It is also just as easy to see why these resolution 
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are not kept, and very early in the year get 
crammed away into the lumber room of forgotten 
things, which is already nearly filled with similar 
stuff from the same source. Men and women 
cannot change their nature, suddenly and 
violently alter their habits, and lift themselves at 
a bound from a lower to a higher plane, simply 
because the world, in its ceaseless journeying 
round the sun, has completed another circuit—for 
this is really all that is meant by “the New Year.” 
The old habits prevail, in spite of the change 
in the position of the earth; the old tendencies 
operate as surely as the law of gravity which 
binds the world to its great centre, and like the 
great globe itself, the only change which takes 
place in us, is that which carries us onward by 
silent and imperceptible gradations. But it is 
not with journals as it is with men. The new 
year is in the majority of cases the commence- 
ment of a new volume, and any necessary or 
desirable change can at such a time be fittingly 
made. We do not, however, propose to make 
any great or startling changes in the management 
of the Orchestra and Musical Review, but there 
are one or two things we wish to say to our 
readers, and which may be aptly spoken at the 
present time. Some of these things are retro- 
spective, and others prospective. 

Our first object is now and always to provide 
our readers with a body of entertaining and 
and instructive matter, pertaining to all that 
concerns the divine art. To quote England’s 
greatest poet, 

“Our true intent is all for your delight,” 


and the reader is always before our eyes. We 
do not, for a moment, pretend that we try to 
please everybody; there is a time-honoured 
fable entitled ‘‘ The old man and his Ass,” in 
which our forefathers have crystallized their 
experience as to the folly and hoplessness of 
such an attempt. Some people would like to 
have their musical paper filled with nothing but 
reports of concerts, others do not care for any 
concerts but those of the first rank, such as the 
Popular and Crystal Palace Concerts; some 
again look with favour on organ news, and hail 
with delight detailed specifications of new 
instruments, while others consider the room so 
occupied as so much good space thrown away. 
We have readers who take delight in seeing a 
lively correspondence on some interesting subject 
kept up between two able combatants; some 
would like to see more foreign news, some 
hanker for plenty of jottings, some like chatty 
articles of ‘The Strolling Player” sort, some 
would like two or three columns of Service Lists, 
andsoon. We cannot, of course, satisfy all the 
varied requirements of our readers. What we 
have always tried to do is to give a mass of 
Matter so varied as to interest every reader, 
whatever his own predilection may happen to be. 





There is another class of readers—the numerous 
riends who send us music for review. Some of 
them wonder why their pieces do not receive 
earlier notice, and they occasionally send us 
Teminders in the shape of a little note, or a 


devote to ‘‘New Music” is neccessarily some- 
what limited, but we assure our composer friends 
and their publishers that we do our utmost to 
keep pace with this branch of the work. A piece 
is never reviewed until it is carefully examined, 
and it is never condemned if, in our judgement, it 
shows merit or pramise. Reviewing calls for 
care, experience, and discrimination. Moreover, 
our readers who send music for notice can have 
no idea of the quantity of music we have to look 
over. We therefore exhort them to exercise 
patience; and if their works are not favourably 
noticed, our advice is—try again. 





To all our readers we wish to say, before 
the close of the year, that our desire will be in 
the future, as it has been in the past, to give 
them, week by week, a varied collection of 
literature connected with music and kindred 
topics. In ‘The Week’s Doings,” we shall 
endeavour to focus, as it were, notes on topics 
of interest. Those who like to know what other 
journals think, will find ample reading in 
“Other People’s Opinions,” and as we are 
not so bigoted as to imagire our own the only 
opinions worth reading, we shall not hesitate to 
quote papers which may differ from ourselves. 
Interest in musical doings abroad will be 
sustained by notes—as copious as space will 
from time to time permit—translated at first 
hand from German, French, Italian (and occa- 
sionally Spanish) musical papers. Of these we 
receive a goodly number every week, and we 
could, without difficulty, fill our columns with 
excerpts therefrom. We shall make a judicious 
selection, however, and so from time to time 
keep our readers au fait at what goes on 
abroad. The organ will come in for its share 
of news, and some of the leading concerts 
will be duly noticed. Our correspondence 
columns will be open at all times to those who 
have anything sensible to say. ‘ The Strolling 
Player” will continue to discourse, as is his 
wont, on any subject that attracts him ; while in 
our leading articles we reserve to ourselves the 
right to praise, to criticise, to “‘ point a moral,” 
to dilate upon current topics, and to treat all 
matters connected with music in a broad and 
comprehensive spirit. By these combined means 
we trust to commend the Orchestra and Musical 
Review still further to public esteem. 





Finally, will our readers help us by handing 
their copies about amongst their friends, and 
trying to obtain new subscribers? This is the 
only musical paper published weekly at one 
penny in the United Kingdom—a fact which our 
readers should always remember in introducing 
us to their friends. With a doubled circulation 
we shall be still further encouraged to try to keep 
up our high standard. If readers will try to help 
us, we will help them to do so, by sending half-a- 
dozen back numbers to any subscriber who sends 
a post card to ask for some to give to his friends. 
We invite cordial co-operation on the part of those 
who read our pages; and most cordially wish 
them all a Merry Christmas and a Happy New 
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OTHER PEOPLE’S OPINIONS. 


WRITING upon the Leeds Musical Festival, the 
Leeds Daily News says:—‘* The time has arrived 
when preparations are being made for our great 
Triennial Musical Festival; and the devotees 
of the divine art are beginning to await with 
keenest curiosity revelations of the progress 
that is being made with the arrangements. The 
recent meeting of the promoters and guarantors 
was highly satisfactory, in so far as it showed 
that, notwithstanding all the talk about bad 
times and the depression of trade, the financial 
support accorded to next year’s Egstival will 
not only equal but exceed that given on any 
previous occasion. There has been quite a 
rush of guarantors, who, no doubt, shrewdly guess 
that their liabilty will be of a very infinitesimal 
kind. The sum guaranteed already amounts 
to nearly £19,000, which places the Committee 
in a position of absolute independence; and 
there is the large cash balance of £1,114 in hand 
from the last Festival. The meeting was also 
satisfactory, inasmuch as it showed that the 
Committee of Management will employ the 
occasion in a not less enterprising manner than 
hitherto for the development of musical talent. 
Important new works have been commissioned 
from three of the most eminent living com- 
posers—Dvorak, Mackenzie, and Sullivan. The 
opportunity will doubtless be also taken of pro- 
ducing at least one foreign work of the highest 
class, hitherto unknown in this country, similar 
to Raff's ‘‘ End of the World,” which, though 
not an original work composed expressly for the 
Festival of 1883, had in England all the fresh- 
ness of novelty, was its greatest feature and 
event, and gave English people a glimpse into 
a musical world entirely new to them. The 
‘Committee of 1886 will be fortunate if they can 
achieve an equal success. While on the subject 
of compositions, we may be allowed to express a 
hope that the Committee will recognise the 
claim upon them to foster native and _ local 
musical genius by the production of one or more 
of its works, either commissioned or already 
composed. That such talent exists among us, 
only waiting opportunities for development and 
demonstration, can hardly be doubted. We 
shall never have an English school of composi- 
tion of the same rank as those of the Continent 
until native composers are patronised and 
fostered as ungrudgingly and constantly as are 
the musicians of Germany by their princes, 
nobles, and musical organisations. Two of the 
new works commissioned are by British com- 
posers, and it may be said that this is an ample 
share of encouragement to native talent; but 
some encouragement is also due to the resident 
talent of Yorkshire, one of the most musical 
counties in England. We hear nothing as yet 
of the executants who are, or are likely to be, 
engaged for the Festival, but, under the direction 
of the experienced Committee, the personnel of 
the executive corps will doubtless be all that 
could be desired, and will fully equal the highly 
able body of performers, both vocal and instru- 
mental, who rendered the various works produced 
at the last Festival with so much success and 
general approbation.” 


THE musical correspondent of the Glasgow 
Evening News writes as follows :—‘‘ The heading 
of my column for this week (an extract from 
Newman’s ‘ University Sermons’) has, I think, 
a strong raison d’étre in face of the two great 
compositions performed last week- Mackenzie’s 
‘The Rose of Sharon’ in Glasgow on Tuesday 
and Saturday, and Gounod’s ‘Mors et Vita’ 
in Stirling on Friday. Do what I will, I cannot 
get out of my head—and heart, let me add— 
the extraordinary melodies in Gounod’s trilogy. 
Those in ‘The Rose of Sharon’ are not so 
fascinating, and I banish them without much 
effort or regret. The composer is blessed by 
God who is inspired with such strains as those— 
to take only one instance—of the air, ‘ Beata 
qui lavant ’—that lovely little poem in music 
where is expressed with childlike innocence the 
happiness of those whose garments have been 
washed in the blood of Christ. Take again the 
‘Inter Ores’ or the ‘Felix culpa’ or the 
‘Sanctus’—the score is so full of splendid 
examples of Gounod’s genius, one knows not 
where to stop—melodies like these create that 
sort of vague heartache which is a kind of 
‘luxury of woe,’ and bring the expansion of 
soul created by things of ineffable beauty. They 
are more powerful for good than the complicated 
art works of masters of musical grammar like 
Bach, or the elaborately argued music dramas 
of Wagner. Alfred de Musset’s poem, ‘To 
Harmony’ expresses eloquently the feeling 
aroused by music like that of Gounod. It is 
a thousand pities that the Choral Union of 
Glasgow have thought it better to revive Costa’s 
‘Eli,’ instead of giving our music lovers the 
opportunity of hearing ‘ Mors et Vita.’” 





Mr. JoHN S. VAN CLEVE writes an excellent 
article on ‘‘ The Duet Sonatas of Beethoven,” in 
The Courier (Cincinnati) for thismonth. Alluding 
to the famous “ Kreutzer” sonata for piano and 
and violin, he observes:—‘‘ The summit and 
crown of the duet sonatas no one will deny to be 
the Kreutzer sonata in Op. 47. This is the 
climax of possible duet effort between piano 
and violin. It is a magnificent rivalry in every 
possible way between the two component instru- 
ments. It is as if the delicate swect-voiced 
violin were piqued and had resolved to assert her 
equality with the loud aggressive piano, and the 
first four measures are for violin solo. The 
second movement is an andante with variations, 
and simplicity wrought out to marvellous com- 
plexity can not go further. The instruments 
hold amicable dialogue and strive to surpass each 
other, adding new. graces to the charming 
melody, or hold up some new prism to reveal its 
inner meanings. The fourth variation is especi- 
ally ravishing. The closing movement is s0 
intense, so brilliant, so instinctive with fire from 
heavenly spheres, that no one but Beethoven 
could ever have dreamed of it, and only a virtuoso 
of the highest rank can adequately interpret.” 





Tue Paris correspondent of the Daily Telegraph 
says :—** The famous orchestra of the Conserva- 
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remember to have ever heard a finer performance 
of Beethoven’s Symphony in A than that which 
opened the attractive programme of Sunday 
afternoon last. Not only were all the wind 
instruments, as usual, above reproach, but the 
strings gave out an unusually full volume of 
sound, and'the entire work, under the guidance 
of M. Garcin, was executed with more animation 
and spirit than we have of late years been 
accustomed to at the Convervatoire. Nor could 
any fault be found with the andante and scherzo 
of Mendelssohn’s Reformation Symphony, except 
that the two remaining movements were omitted. 
The Conservatoire, the home of tradition in 
music, sets a bad example indeed to the other 
orchestral societies of the capital in presenting 
a work by a great master in this mutilated shape. 
Was it by way of offering an antidote to the 
spirit of Protestantism that breathes through the 
Reformation Symphony that the fragments from 
it were followed by a double chorus, ‘Gloria 
Patri,” of Palestrina, the great musical luminary 
of the Roman Catholic Church? However that 
may be, the contrast was as striking as the 
impression produced by this grand piece of 
choral harmony was deep. One of the choruses 
was placed behind the orchestra out of sight, 
and the effect was that of a choir in the organ 
loft answering to the singers at the high altar. 
The Gloria was encored with enthusiasm, and 
the same compliment was deservedly paid to a 
very brightly orchestrated and winningly melodi- 
ous chorus by Schumann, called by the translator 
of the words ‘‘Les Bohémiens.” The _pro- 
gramme was brought to a close by Beethoven’s 
choral fantasia, the piano part of which was 
deftly played by M. Camille Saint-Saéns.” 


a 


MUSICAL JOTTINGS. 


A coop story is told of Rubinstein in connection with 
the tour he is making of the great cities of Europe. He 
was staying lately in a house owned by one of the leading” 
people in a certain city on the continent, and was asked 
by someone if he found it necessary to work in order to 
prepare for his concerts, and replied that he practised 
regularly two hours daily, even on the day of a concert. 
A young lady artiste then enquired if it was absolutely 
necessary that an artist of his degree should practice 
every day, and he said to her:—‘* Madame, if [ went 
without practice a single day, I should notice it myself; 
if I failed to practice for two days, you would notice it; 
and if I went threejdays without practice, the public 
would notice it.” 


A NEw romantic three-act opera entitled ‘“‘ The Chate- 
laine,” words by Messrs. Park and Brand, music by Mr. 
Ernest Ford, of the Royal Academy of Music, will shortly 
be produced. 


M. Borro, the composer of “ Mefistofeles,” (in which 
Madame Marie Roze is so charming alike as Marguerite 
and Helen of Troy) has finished the first sketch of his 
new opera “ Nero.” It is anticipated that he will have 
it ready for presentation before the winter is over. The 
Olympian games yield the great scene of the opera; but 
there is also a triumphal entry into Rome, which 
Promises to call forth all the arts of stage management. 


Amonc forthcoming novelties are a new opera by Mr. 
F.-H. Cellier; also an English version of “ La Fauvette 
du Temple.” 


Mr. Micnazt Watson has composed a new buffa- 
cantata, “ Aladdin,” for which Mr. E. Oxenford has 
written the text. 


——————— 





EIGHTy-six new students have entered at the Royal 
Academy of Music during the present term, which is 


.the largest number that has been received since the 


Academy was established in 1832. 


THe Cart Rosa Opera Company have been delighting 
the people on the banks of the Tyne during the past 
week, and the Newcastle critics have warmly praised the 
performances. ; 


A CorrESPONDENT Writes:—‘Can you give me any 
information as regards Haydn’s tunes to Scotch songs— 
Did he write any? If so, how many? And what are 
the names of most popular tunes ? ” 


Tue BounEMIAN Musical Society gave a concert last 
Thursday week, in the Marble Hall‘at the Crystal Palace. 
The programme was full of entertaining items, and a 
pleasant evening was the result. 





oO 





WORDS FOR MUSIC. 
THE COLLIER. 


Down, deep down in the earth I toil, 
Afar from the light of day ; 
’*Mid dust and gloom, where the workers loom 
Like ghosts in the lantern’s ray. 
No flow’rs or songs of the birds for me, 
No beams of the golden sun ; 
With spade and pick, where the coal lies thick, 
I slave till my hours have run ; 
Yes, down, deep down in the earth I toil, 
Where none can my thraldom see; 
And those I serve, with a granite nerve, 
Give nought of a thought to me! 


Yet how would the world go on one day, 
Should the collier’s courage fail ? 
A cry of despair would rend the air, 
And its myriads weep and wail ! 
So it is but right that with those at ease, 
A thought in the heart should rise 
Of the men who fight in the gloom of night, 
For the treasure that buried lies ! 
Yes ! down, deep down in the earth I toil, 
Where none can my thraldom see; 
And those I serve, with a granite nerve, 
Give nought of a thought to me! 


O think ot those that I dearly love, 
My babes and my darling wife ! 
O think that a flare, or a rush of air, 
Means “ Out with the collier’s life!” 
Think, think of this, as you snugly sit 
Round the fire and its cheery glow ; 
Think, think I say, just once in a way, 
Of your brother who toils below ! 
Yes, down, deep down in the earth I toil, 
Where none can my thraldom see ; 
And those I serve, with a granite nerve, 
Give nought of a thought to me! 


Epwarp OXENFORD. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEves, 185, 
Fleet Street.] 


—_o—-—-——_- 


NOTICES TO CORRESPONDENTS. 


W. Ruppock.—The papers you name will not be con- 
tinued, as the author has ceased to write for this journal. 
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SERVICE LISTS. 
CHRISTMAS DAY. 
LONDON. 


St. Paut’s CaTHEDRAL.—Morn. Service, Te Deum and 
Benedictus (Martin in C). Introit, “ Hark, the herald 
angels sing’ (Hymn 60). Holy Communion (Schubert in 
B flat), Even. Service, Magnificat and Nunc Dimittis 
(Stainer in B flat), Anthems, “ For behold darkness shall 
cover the earth,” “‘ For unto us a Child is born”’ (Handel). 
Hymn, **O come, all ye faithful.” Carol, “I sing the 
Birth was born to-night.” 


St. SEPULCHRE’s, HoLBorn.—Morn. Service, Te Deum 
and Jubilate (Smart in F). Anthem, ‘ There were 
Shepherds ” (Lott). Kyrie and Credo (Lott in F). 


COUNTRY. 


CuEsTER CATHEDRAL.—Morn. Service (Garrett in E). 
Anthem, ‘‘ The morning star” (Stainer). Choral Com- 
munion (Garrett in D). Even. Service (Gadsby in C). 
Anthems, ‘Comfort ye,” “And the Glory,” “ For unto 
us " (Handel). 


Liverroo..—WeEst Derpx ParisH CHUuRCH.—Morn. 
Service (Chipp in A). Anthem, ‘‘When Jesus our Lord” 
(Mendelssohn). 


Truro CaTHEDRAL.—Morn. Service (Smart in F). 
Anthem, ‘Arise Shine” (Elvey). Holy Communion 
(Smart in F), (Lloyd in F). Even. Service (Smart in F). 
Anthems, ‘‘ The morning stars " (Stainer), ‘* For unto us ” 
(Messiah) (Handel). 


FIRST SUNDAY AFTER CHRISTMAS. 
LONDON. 


St. Pauvt’s CATHEDRAL.—Morn. Service, Te Deum and 
Benedictus (Stainer in B flat). Introit, “‘ In the beginning 
was the Word” (Thorne). Holy Communion (Weber in 
E flat). Even. Service, Magnificat and Nunc Dimittis 
(Smart in G). Anthem, “Children, pray this love to 
cherish” (Spohr). Hymn, “O come, all ye faithful.” 
Carol, ‘‘ Wake all music’s magic powers.” 


Str. AtpHaGE, Lonpon Watti.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Anthem, ‘‘ Let us now 
go even unto Bethlehem” (Field). Kyrie Eleison (Arnold 
in C). Even. Service, Cantate Domino and Deus 
Misereatur (Cobb in C). Anthem, ‘ Behold I bring you 
good tidings” (Goss). After Service—Selection of 
Carols. 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service, (Weber in G), 
Offertory, ‘‘ The word is flesh become” (Gounod). Even. 
Service (Stainer in A). Anthem, “There were 
shepherds” (Handel). After Service, Carols. 


St. SEPULCHRE’s, HoLsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Nares in F). Anthem, “ Their 
doctrine shall drop as the rain" (Armes). Kyrie and 
Credo (Nares in F). Even. Service, Magnificat 
and Nunc Dimittis (Stainer in A). Anthem ‘There were 
shepherds " (Lott). After Service, Christmas Carols. 

Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


LiverPpoot CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Gadsby in C). Anthem, ‘* TN morn- 
ing stars sang together "’ (Stainer). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


LiverPooL.—West Derby ParisH CHuRCH.—Even. 
Service (Gadsby in C). Anthem, “ Cradled all lowly ” 
(Gounod). 





Dusiin.—St. Parricx’s CATHEDRAL.—Morn. Service, 
Te Deum and Benedictus (Barnby in E). Anthem, 
“There were shepherds” (Handel). Even. Service, 
Magnificat and Nunc Dimittis (Stevenson in Ef), 
Anthems, ‘ Hallelujah” (Beethoven), “There were 
shepherds ” (Handel). 


CHESTER CATHEDRAL. — Morn. Service (Stainer in 
A). Anthem, “See what love” (Mendelssohn). Com- 
munion Service (Stainer in A). Even. Service (Stainer in 
E). Anthem, “ Behold a Virgin’ (Handel). 


Truro CaTHEDRAL.—Morn. Service (Smart in F), 
Anthem, “ Arise Shine” (Elvey). Holy Communion 
(Smart-in F), (Tours in F). Even. Service (Smart in F). 
Anthems, ‘“‘ The morning stars ” (Stainer), ‘* For unto us” 
(Messiah) (Handel). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 
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Room in Fleet Street. with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 
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“Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 

W. REEvEs, 185, Fleet Street; London, E.C. 
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